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Uvod

Cielom uéebného zdroja k vzdelavaciemu programu je motivovat ucitelov
anglického jazyka pouzivat piesnie na vyucovani a pre tych, ktori ich radi po-
uzivaju, in$pirovat roznymi spdsobmi prace s piesniami. Aj ked prevazna cast
ucitelov pouziva pri praci s piesnami klasické doplnovanie chybajucich slov
podla vypocutej piesne, existuje aj mnoho inych sposobov, ktoré moézeme pri
vytvarani tloh k textu pouzit.

Prva kapitola vysvetluje, akym sposobom a podla akych kritérii si moézeme
vybrat piesen, ktorti chceme pouzit na hodine anglického jazyka. Zaroven sa
v nej uvedené najbeznejsie typy tloh k piesnam.

Druha kapitola obsahuje ukazky piesni aj s ulohami, ktoré pouzivaju lektori
uciaci anglicky jazyk v inych krajinach sveta.

Tretia kapitola obsahuje vyber piesni, ktoré som pouzivala pocas mojej peda-
gogickej praxe.

Na druhej strane chcem zdoraznit, ze to ¢o fungovalo na mojich hodinach
alebo na hodinach inych ucitefov nemusi nutne rovnako dobre fungovat
v kazdej triede. Je dolezité prispdsobit vyber piesne, pristup k jej spracovaniu
a ulohy tak, aby oslovila cielova skupinu. Pri pisani tohto u¢ebného zdroja
som prehodnotila a prepracovala niektoré povodné tlohy k niektorym pies-
nam tak, aby lepsie plnili zamer, ktory som s nimi mala. Rovnako mdzete po
odskusani piesne pocas vyucovania aj vy dospiet k niektorym zmenam alebo
korekciam.

Autorka



1/ Vyber a pouzivanie piesni vo vychovno-vzdelavacom
procese

Hudba a piesne st sucastou kazdého naroda, kazdej kultury, a preto st neod-
delitelnou stcastou nasho zivota. Z tohto dovodu je prirodzené, ak zaradime
piesne do vyucovacieho procesu, obzvlast do vyucby cudzich jazykov. Popu-
larna hudba je sucastou zivota $tudentov — adolescentov, ale aj mladsich zia-
kov. Murphey (1992) uvadza dve velké vyhody pouzivania piesni vo vyucbe
cudzich jazykov - hudba je ahko zapamitatelna a je vysoko motivujtca pre
Studentov kazdej vekovej kategorie. Vyber piesne, ktort chceme pouzit na
hodine cudzieho jazyka, vSak nie je vzdy jednoduchy proces. Preto sa v nasle-
dujicej podkapitole budeme zaoberat kritériami vyberu piesne a jej pouzitia
vo vyucovacom procese.

1.1 Vyber piesne

Vybrat piesen tak, aby ziakov zaujala, nie je vzdy jednoduché. Hudba, ktora
Studenti poctivaji, nebyva vhodnd na pouzitie vo vyu¢ovacom procese. Text
takychto piesni je ¢asto vulgarny alebo ma sexualny podton. Preto moze sna-
ha ucitela prisposobit sa vkusu studentom lahko stroskotat. Na druhej strane
ak sa ucitel drzi striktne svojho vkusu, moze sa stat, ze vybrané piesne su pre
$tudentov staromodne alebo sa prejavi ,,generation gap”. Inymi slovami, Ziaci
star$im textom nerozumeju nie kvdli neznamej slovnej zasobe, ale preto, ze
nezili v danom obdobi a kontext je pre nich neznamy.

Nasledovné kritéria mozu ucitelovi pomoct vybrat vhodnu piesen na hodiny
anglického jazyka:

 jazykova narocnost,



o téma piesne,

e motivacia,

« sulad s dosiahnutim ciela hodiny,

« stimul na rozvoj komunikativnej kompetencie.

Jednym z dolezitych kritérii pri vybere piesne je jazykovd ndrocnost, ktora
by mala byt prisposobena trovni ovladania cudzieho jazyka cielovej skupiny
ziakov. Ak je text piesne prili§ naro¢ny a véacsia Cast textu je pre cielovua skupi-
nu nezrozumitelna, Ziaci stratia o piesen zaujem. Motivacny faktor v takomto
pripade absentuje a nastdva opacny efekt, prili§ naro¢ny text piesne ziakov
odradi.

Text piesne a jej téma by mali byt primerané cielovej skupine ziakov. Nie je
vhodné vyberat prili§ abstraktny text pre nizsie vekové kategérie. Rovnako
nevhodné st témy, ku ktorym sa zZiaci nevedia vyjadrit, pretoze danu situaciu
eSte nezazili alebo ju nechapu. Text by mal byt pre cielovt skupinu zaujima-
vy a motivujuci. S tym savisi motivdcia ziakov a ich zaujem o pracu s pies-
nou. Motivaciu Ziakov pri praci s piesniou ovplyviuji dva jednoduché a po-
chopitelné aspekty:

» melddia piesne - je vyhodou, ak Ziaci piesen poznajui alebo ak ma chytlavu

melédiu;
o text piesne — ak ziakov oslovi, je skvelym vychodiskom pre dalsiu pracu

s textom.

Piesen a najméd ulohy s nou spojené by mali pomahat splnit’ hlavny alebo
ciastkovy ciel hodiny. Preto je dolezité, aby bola piesen a tlohy k nej v sula-
de s cielom hodiny a nie umelo vloZena do vyucovacej hodiny, tplne odlisna
od témy hodiny.

Co sa tyka tyroch zdkladnych jazykovych zruénosti, pieseii rozvija nielen
posluch s porozumenim, ale spravnym vyberom uloh prispieva k rozvoju ko-
munikativnej kompetencie. Praca s piesniou moze vyustit do diskusie alebo
hrania roli. Nemusi to byt samotny text piesne, ktory je podnetom na disku-
siu. Moze to byt téma alebo udalost spomenuta v piesni, alebo moze byt té-
mou diskusie interpret piesne, jeho Zivot, ¢i pribeh spojeny s jej vznikom.



1.2 Pouzivanie hudby na hodinach anglického jazyka

Mnohé aktivity a ulohy, ktoré mozeme robit s piesnami, je mozné pouzit aj

pri klasickom posluchu. Niektoré z vyhod, ktoré pontka prica s piesiou, su:

o Ziaci mdzu vyjadrit svoj osobny postoj (Do you like the song?),

+ piesne pomahaju lepsie pochopit rytmus anglictiny,

+ obsahuju vela opakovania (napr. refrén), ¢o ulah¢uje zapamitavanie,

 obsahuju kultirne aspekty,

o spOsob prace s piesniou je pre ziakov zabavny a zaujimavy,

« ulohy k piesnam mdzu byt zamerané na pracu s lexikou, gramatikou, vy-
slovnostou, pisanim a prispievaji k rozvoju komunikativnej kompetencie.

Okrem piesne, kde pracujeme s textom, mézeme pouzit aj hudbu bez textu.
Budden (2011) uvadza niekolko spdsobov, ako sa da hudba pouzit na hodi-
nach anglického jazyka:

Navodit atmosféru: ucitel pusti hudbu este pred tym, ako Ziaci vojda do
triedy. Ziaci postupne prichddzaji do triedy a ked sa usadia, ucitel hudbu
postupne stisi a tym naznaci, ze sa zacina hodina.

Zmenit pracovné tempo: hudba sa da pouzit na upokojenie prilis aktivnych
ziakov alebo na ich prebudenie, ak s prili$ pasivni. Ak st ziaci velmi aktivni,
je vhodné pouzit relaxacnti hudbu pocas prace. Na zaciatku sa im to moze
zdat zvlastne, ale po case si zvyknu. Naopak ak su Ziaci ospali alebo unaveni,
je vhodné pustit hudbu, ktort maja radi, to im mdze pri praci dodat viac
energie.

Casovy limit: namiesto zadania ¢asového limitu na tlohu (méte dve mintty
na dokoncenie tejto ulohy), moze ucitel pustit pesnicku a povedat ziakom, ze
maju ¢as do konca pesnicky. Tak budu vediet, Ze ked piesen skon¢i, praca ma
byt ukonc¢ena a maju davat pozor na dalsie instrukcie.

Pocity: hudba mé schopnost vyvolavat v posluchacoch rézne pocity. Ucitel
moze vybrat rozne druhy hudby, dlhé asi 1 minttu a potom poziadat Ziakov,
aby napisali pridavné mena, ktoré opisuju ich pocity pri po¢tvani hudby.
Hudobné kresby: kazdy student potrebuje papier a pastelky. U¢itel $tuden-
tom vysvetli, ze budu poc¢uvat hudbu a pokial bude hudba hrat, ich tlohou je



kreslit cokolvek, ¢o im napadne. Po 20 — 30 sekundach hudbu zastavi, studen-
ti prestant kreslit a posunt svoj obrazok spoluziakovi po svojej lavici. U¢itel
opit pusti hudbu a $tudenti pokracuju v kresleni obrazka, ktory dostali od
svojho suseda. Takto to pokracuje, kym sa obrazok nedostane k pé6vodnému
autorovi. Dalej sa s obrazkami d4 pracovat niekolkymi sposobmi — $tudenti
obrazky opisuju, vytvoria pribeh alebo si predstavia, Ze obrazok opisuje, ¢o sa
autorovi v noci snivalo a analyzuju sen.

1.3 Pouzivanie piesni, ulohy k textu

Existuje mnozstvo typov uloh a aktivit, ktoré mozeme robit s textom piesne
na hodinach anglického jazyka. Budden (2011) uvadza niektoré typy uloh,
ktoré sa daju pouzit bezne vo vyucovani.

Klasické dopinanie chybajticich slov do textu - je najastejsie pouzivana
uloha pri praci s textom piesne. Tu je dolezité spomentt, Ze vyber slov, ktoré
maju $tudenti doplnit, by nemal byt nahodny, ale cieleny. Vyber chybajucich
slov musi mat svoj dovod a mal by byt v sulade s ciefom hodiny. Je dobre, ak
chybajuce slova patria do jednej kategdrie, napr. rovnaky slovny druh (Ziaci
doplniajt sloves4, predlozky, podstatné mené atd.). Dal§ou moznostou je vy-
brat slova, ktoré sa rymuji. Na ulahcenie tulohy pre nizsie urovne je dobre dat
chybajuce slova do ramika vedla textu, pricom $tudenti vyberaju a doplajt
spravne slova do textu piesne. Vhodny pocet chybajucich slov je 8 - 10.

Najdite chybu - v texte piesne zamerne zmenime niektoré slova a dlohou
$tudentov je pocas poctvania najst a opravit chyby. Mdzeme vybrat také slo-
va, ktoré nahradime opozitami. Aj pri tejto ulohe je vhodny pocet chybnych
slov 8 - 10.

Vyroba komiksu - piesne, ktoré maju pribeh st vhodné na vyrabanie ko-
miksu. Studenti na zdkladne vypocutého textu, ktory maju pred sebou vyt-
varaju komiks. Ich dlohou je rozdelit text na niekolko casti, ktoré potom



znazornia obrazkom. Budden (2011) odportca na tato ulohu pouzit piesen
»Skater Boy“ od Avril Lavigne.

Zoradovanie verSov do spravneho poradia - tloha je vhodnd pre nizsie
urovne, pretoze je pomerne jednoducha. Jednotlivé verse textu st postrihané
a ulohou studentov je zoradit ich do poradia, ako nasleduju v piesni.

Diskusia — niektoré piesne sa daju pouzit na uvod do témy ¢i predstavenie
novej slovnej zasoby. Autorka dalej hovori, Ze tymto sposobom pouzila piesen
Where is the love od Black Eyed Peas ako uvod k diskusii na tému vojna.

Preklad - je jednym zo sposobov, ako sa uistit, ¢i Studenti rozumeli textu.
Mozu pracovat vo dvojiciach alebo malych skupinach a preklady si porovnat.

Napiste dalsiu slohu piesne - uloha je vhodna na vyssie trovne. Je dolezité,
aby Studenti zachovali rym, aky je v piesni a pouzili svoju tvorivost. Potom
mozu novu slohu zaspievat spolu s origindlom piesne. Autorka odportca na
tento typ ulohy pouzit piesen Sunrise od Norah Jones.

Dalsie ndmety na tlohy, ako ich pouziva lektorka Katie Courtney Bennett:
1. Ulohy, ktoré rozvijaji lexiku, gramatiku alebo vyslovnost

a) Hddanie slov: studenti skusia odhadnut podla nazvu piesne, aké slova
by mohli byt pouzité v piesni. Potom si piesen vypocuju a skontrolujd,
ktoré slova, z tych ¢o predpokladali, boli v piesni pouzité.

b) Zoradovanie slov z textu piesne: $studenti dostant zoznam slov, ktoré
sa vyskytuju v texte piesne a ich tlohou je zoradit ich v poradi, v akom
ich poc¢uju v piesni.

c) Vyber slov, ktoré sii v piesni: zo zoznamu slov, ktoré sa vyskytuju, ale aj
nevyskytuju v piesni, maju $tudenti zakruzkovat tie, ktoré v nej pocuju.

d) Definicie: namiesto vybranych slov z piesne st uvedené definicie tych-
to slov a tlohou $tudentov je napisat slova, ktoré patria k definiciam.

e) Fonolégia: studenti maju za tlohu oznacit prizvuk alebo spravny fo-
neticky symbol posledného slova v kazdom riadku piesne.
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2. Ulohy na porozumenie textu

a) Pomiesané riadky textu: uvedena tlloha sa da realizovat aj tak, Ze kazdy
$tudent dostane jeden riadok textu piesne na papieri alebo na karticke
a ich ulohou je postavit sa do radu v poradi, v akom ich pocuju.

b) Otdzky na porozumenie: viacnasobna moznost vyberu spravnej od-
povede (multiple choice), spravne/nespravne otazky, otvorené otazky,
otazky s moznostou odpovede ano alebo nie (yes/no questions), spa-
janie otazok s odpovedami, atd. Otdzky mozu byt objektivne, inter-
pretacné alebo reflexivne (Aké st vase asocidcie na tuto piesen?).

¢) Hddanie ndzvu piesne: Studenti dostant na vyber niekolko moznosti
na nazov piesne a maju vybrat ten najvhodnejsi.

3. Ulohy po vypocuti piesne (follow up activities)

a) Pisanie: $tudenti mozu napisat kratky text, v ktorom budu parafrazo-
vat piesen.

b) Rozprdvanie: diskusia o pocitoch vyvolanych piesiiou, o hodnotach
alebo témach piesne.

¢) Hranie roli

d) Spievanie piesne: nie vetci $tudenti su ochotni spievat na hodine pred
ostatnymi spoluziakmi, ale st skupiny Studentov, ktoré aktivita oslovi
a radi si piesen zaspievaju. Treba vSak re§pektovat nezaujem studentov
spievat na hodine a v takomto pripade radsej zvolit inu aktivitu.

Pisanie a rozpravanie su zrucnosti, ktoré rozvijame pri praci s piesiou naj-
Castejsie v uvodne;j aktivite alebo pri tlohach po posluchu. Po¢tvanie a ¢itanie
st neoddelitelnou ¢astou hodiny pri praci s piesiou, pretoze text je zvycajne
tym, o stoji v centre pozornosti tudentov a ucitela. Takto su zahrnuté vietky
$tyri zrucnosti, ktoré piesnou rozvijame.
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2/ Piesne popularnej hudby s roznymi typmi uloh

Doplrianie slov do textu: I still haven 't found what I'm looking for (U2)
Ciel: spravne doplnit do textu minulé pricastie chybajucich slovies
Studenti si precitaju text piesne a skusia doplnit chybajice minulé pricastia
slovies. Potom si piesen vypocuju, skontroluju a doplnia tie, ktoré im chybali.
Nazov piesne je zamerne vynechany, pretoze obsahuje chybajtce pricastie mi-
nulé, ktoré maju Studenti doplnit v piesni.

I have highest mountains

I have through the fields

Only to be with you

Only to be with you

I have

I have

I have these city walls, these city walls
Only to be with you

But I still haven 't what I'm looking for
But I still haven 't what I'm looking for
I have honey lips

the healing in her fingertips
It burned like fire
This burning desire
I have with the tongue of angels
I have the hand of the devil
It was warm in the night
I was cold as a stone

12



But I still haven 't what I'm looking for
But I still haven 't what I"m looking for
I believe in the Kingdom come

Then all the colours will bleed into one, bleed into one
Well, yes, I 'm still running

You broke the bonds and you

Loosed the chains

Carried the cross

Of my shame

Of my shame

You know I believed it

But I still haven 't what I'm looking for
But I still haven 't what I'm looking for
But I still haven 't what I'm looking for
But I still haven 't what I'm looking for

Doplrianie slov na zdklade definicii: Take Me Home, Country Roads (John
Denver)

Ciel: doplnit spravne slova na zaklade ich definicii

Studenti dostant text piesne. Ak maju problém s porozumenim textu, najma
definicii, diskutuju o nich s ucitelom. Vysvetli im, Ze niektoré slova su nahra-
dené kratkymi definiciami v zatvorkdch. Ulohou Ziakov je nahradit kazdu
definiciu slovom, ktoré ju vystihuje. Ak je definicia na konci riadku (pos-
ledné slovo), mozu si pomdct rymovanim. Doplnené slova si ziaci porovnaju
vo dvojiciach. Ucitel pesnicku zastavi pred prvou definiciou a opyta sa ich,
aké slovo doplnili - pre kontrolu opakuje piesen. Pokracuje do konca piesne.
S doplnenymi slovami sa da dalej pracovat. Studenti mo6zu napr. slova pouzit
na opis krajiny, akd videli, ked boli na prechadzke v prirode alebo na tdre.
Country (long piece of hard ground between two places), take me home

To the place I belong

(Opposite of East) Virginia, (a very high area of land) Mama,

Take me home, country (long piece of hard ground between two places)

13



Almost (place where God lives?), (opposite of East) Virginia

Blue Ridge (very high areas of land), Shenandoah (large amount of flowing
fresh water)

Life is old there, older than the (tall plants with hard trunk)

Younger than the (very high area of land)

Growing like the (gentle wind)

Refrain

All my memories gather round her

Miner s lady, stranger to blue (clear thin liquid)

Dark and dusty, painted on the (space around the Earth)
Misty taste of (light from the moon)

Teardrop in my eye

Refrain

I hear her voice in the morning hour she calls me

The radio reminds me of my home far away

And driving down the (long piece of hard ground between two places) 1 get
a feeling

That I should "ve been home (the day before today)

(The day before today)

Refrain

Ndjdite a opravte chyby: Groovy Kind of Love (Phil Collins)

Ciel: opravit chybné slova na zaklade poc¢utého textu

Ucitel vysvetli $tudentom, Ze pri pisani textu piesne bol unaveny a urobil
niekolko chyb. Studenti si precitaja text a pod¢iarknu slova, o ktorych si mys-
lia, Ze by mohli byt nespravne. Vo dvojiciach si porovnaju podciarknuté slova,
potom ich skontroluju pri poctivani piesne. U¢itel moze zopakovat piesen este
raz a spolu so $tudentmi postupne kontrolovat spravny text piesne. Pri praci
so slovnou zasobou moze tiez poukazat na vynechavanie slov v piesnach, ako
napriklad We got namiesto We have got.

14



I was tired when I typed these lyrics last night. Please read through them and
underline the words you think are wrong. Then listen to the song and correct
any mistakes...

Gruesome Kind of Rub

When I'm fearing you, all I have to do

Is take a look at you, then I'm naughty glue

When you 're cross with me, I can feel your heart eat

I can hear you breathing in my hear.

Wouldn "t you agree, baby you and me, got a gruesome kind of rub?

Anytime you want to, you can turn neon to

Anything you want to, anytime a star

When I kiss your slips, oooh I start to differ

Can’t control the quivering to lie.

Wouldn 't you agree, baby you and me, got a gruesome kind of rub?

When I'm fearing you, all I have to do

Is take a look at you, then I'm naughty glue

When I'm in your harm, nothing seems to splatter

My whole world could catter, I don "t care.

Wouldn 't you agree, baby you and me, got a gruesome kind of rub?
We got a gruesome kind of rub...

We got a gruesome kind of rub...

We got a gruesome kind of rub...

Kolokdcie: Every Breath You Take (The Police)

Ciel: najst a spravne pospajat kolokacie z piesne

Ucitel si na tabulu napiSe kolokacie z piesne, ktoré vSak budu napisané od-
delene a niekolko slov navyse, ktoré v piesni nie su. Studenti, ktorych rozdeli
do dvoch skupin, budu stit v dvoch radoch za sebou niekolko metrov pred
tabulou. Prvi dostanu farebnu kriedu alebo pero (kazdy inej farby). Ked
budu $tudenti pocut niektoré slovo z piesne, ktoré je na tabuli, bezia k tabuli
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a zakruzkujua ho. M6zu zakruzkovat vzdy len jedno slovo. Potom bezia naspit
a kriedu alebo pero podaju dalsiemu ¢lenovi skupiny. Po skonceni piesne sa
zakrazkované slova kazdej skupiny zrataju a vitazom je skupina, ktora ma
viac zakrazkovanych slov. Spolo¢ne s ucitefom potom pospajaju slova, ktoré
patria k sebe (napr. take breath, say word, break vow atd.). S kolokaciami sa da
dalej pracovat, napr. Ziaci tvoria vety alebo pribeh s ich pouzitim. Ako ,,follow
up“ dostanu $tudenti Styri interpretacie vyznamu tejto piesne. Precitaju si
ich a v skupinach diskutuju, ktora interpretacia je spravna. Hovorca z kazdej
skupiny povie, ktort interpretaciu povazuju za spravnu a odovodni jej vyber.
(Pozndmka: spravna je $tvrta ineterpretacia.)

Every breath you take
Every move you make
Every bond you break
Every step you take, I'll be watching you

Every single day

Every word you say

Every game you play

Every night you stay, I 'll be watching you

Oh! Can’t you see
You belong to me
How my poor heart aches with every step you take

Every move you make

Every vow you break

Every smile you fake

Every claim you stake, I'll be watching you

Since you 've gone I"ve been lost without a trace
I dream at night I can only see your face

I look around but it's you I can 't replace
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I feel so lonely and I long for your embrace
I keep crying, baby please

Oh! Can’t you see
You belong to me
How my poor heart aches with every step you take

Every move you make

Every vow you break

Every smile you fake

Every claim you stake, I 'll be watching you

Every move you make
Every step you take
I'll be watching you ...

Follow up: Having listened to the song, what do you think the meaning behind
the words is? Here are 4 different ideas. Which one do you agree with, and why?
»Every Breath You Take“ The Police

I heard that ,,Every Breath You Take® is not a love song at all, but that it is
about the KGB and the control that they had over their people. I heard that
Sting was disturbed that Americans saw it as a love song.

»Every Breath You Take“ Police

The song was written from the point of view of a police officer who falls in
love from a distance. His job is to keep surveillance on a woman and he begins
to fall in love/become obsessed by her.

»Every Breath You Take“ Sting

This song is written with anger in mind of losing the person you love. You
love the person... and you know what tore the two of you apart. But you
cannot help your personality (this is key), so you lose the love... Your jealousy
pushes your love done away... Seeing, watching every breath you take... you
do not trust... and you will lose your love. Personality decides the love you
choose for your life.
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»Every Breath You Take“ The Police

Mr. Sting himself explained the meaning behind the song. It s about his wife
after they got a divorce, she insisted they stay together. He wrote the song
because she was stalking him. It was his way of dealing with the drama. She
was extremely possessive and obsessed with him.

Vyslovnost samohldsok: Never Ever (All Saints)

Ciel spravne vyslovovat samohlasky a dvojhlasky

Studenti dostant pracovny list s textom piesne. Ich tlohou je rozdelit dané
slova do $tyroch skupin podla vyslovnosti: /00/ know, phone, so; /p/ wrong,
on; /e1/ sane, again; /ai1/ right, fight, mind, find. Odpovede si skontroluju spo-
lu s u¢itelom. Nasledujiicou tlohou je precitat si text piesne a skusit doplnit
slova na spravne miesta, pomockou je rym. Spravnost riesenia si skontroluju
vypocutim piesne.

Put these words into 4 sound groups:

know (2x) wrong sane right again fight mind so phone face find on
Listen to the song and try to add as many words as you can:

A few questions that I need to .............

How you could ever hurt me..............

I need to know what I've done .............

And how long it"s been going .............

Was it that I never paid enough attention?

Or did I not give enough affection?

Not only will my answers keep me .............

But I'll know never to make the same mistakes ..............

You can tell me to my.............

Or even on the .............

You can write it in a letter,

Either way, I have to .............

Did I never treat you ............ ?

Did I always start the ............. ?

Either way I'm going out of my ..............

All the answers to my questions I have to ................
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Téma na diskusiu: I Don "t Like Mondays (Boomtown Rats)

Ciel: diskutovat na danu tému

Studenti pracujt v skupindch po $tyroch; kazdy v skupine dostane ¢ast &lanku
o strelbe na skole v Kalifornii. Po precitani ju prerozprava ostatnym v skupine.
Skupina na zaklade informacii od kazdého ¢lena zosumarizuje pribeh. Druha
moznost je, Ze kazda skupina dostane jednu cast pribehu a prerozprava ju
ostatnym skupindm a vsetci spolu zistia, ¢o sa stalo. Potom dostanu text pies-
ne a vypocuju si ju. Nasledne moézu diskutovat (What is a fair sentence for
this girl? ...). Dalej mozu Studenti zistit z internetu, ¢o sa stalo s Brendou, kde
momentalne je atd. Vzhladom na to, Ze téma piesne je ndro¢nd a vdzna, treba
zvazit nielen vekovua skupinou, pre ktoru je piesenn vhodnd, ale aj podmienky
v konkrétnej triede. Po praci s ¢lankom $tudenti dostanu text piesne, ktoru si
vypocuju. Diskusia mdze pokracovat aj po vypocuti piesne, studenti sa mozu
vyjadrit k jednotlivym castiam textu a vysvetlit jeho vyznam. Zaroven mo-
zeme venovat pozornost skratenym tvarom, ktoré sa v piesni vyskytuji, ako
napr. gonna, ‘cos, ain't.

Jigsaw reading

Here is the story behind a well-known and popular song. It was written after
a shooting occured in the San Diego area, California, USA.

The shooting attracted worldwide attention, and an Irish rock group, the
Boomtown Rats, wrote the song entitled ,,I don 't like Mondays®.

The tragedy occured when Brenda Spencer, then aged 16, fired a volley of
bullets from her house towards the Cleveland Elementary School playground
on 29th January 1979. She told a reporter who spoke to her on the phone
during the 6 ¥ hour siege that she opened fire because, ,,I don "t like Mondays.
This livens up the day*®

In her statement, she claimed for the first time that she had been under the
influence of drugs and alcohol when the incident occured.

She opened fire from her house on Lake Atlin Avenue across the street from
the school at 8:30 a.m., just as students were heading into their classes from
the playground.
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Eight children were wounded as they ran for cover, and a police officer was
shot in the neck. Principal Burton Wragg, 53, was killed, and Mike Suchar,
56, the school s head custodian, was shot in the chest and killed when he ran
to help Mr.Wragg.

Daryl Barnes, who was a teacher at Cleveland Elementary, saw Spencer’s
bullets hit and kill them.He also brought a wounded child into the school
while screaming for someone to call the police. Barnes, who did not attend
the hearing, said Spencer should never be released from prison.

»Everybody makes mistakes and should be forgiven, but to me it’s a capital
crime®, said Barnes, who is now fifth-grade teacher at Hancock Elementary
School. ,,If the sentence is 25 years, she shouldn’t be paroled until the 25
years are up".

I don 't like Mondays

The silicon chip inside her head

Gets switched to overload

And nobody s gonna go to school today
She’s going to make them stay at home
And daddy doesn 't understand it

He always said she was as good as gold
And he can see no reason

"Cos there are no reasons

What reason do you need to be shown

Tell me why I don "t like Mondays
Tell me why I don "t like Mondays
Tell me why I don "t like Mondays

I want to shoot the whole day down
The Telex machine is kept so clean
As it types to a waiting world

And Mother feels so shocked
Father s world is rocked
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And their thoughts turn to

Their own little girl

Sweet 16 ain 't that peachy keen

No, it ain "t so neat to admit defeat
They can see no reasons

"Cos there are no reasons

What reason do you need to be shown

Tell me why...

All the playing s stopped in the playground now
She wants to play with her toys a while

And school’s out early and soon we ll be learning
And the lesson today is how to die

And then the bullhorn crackles

And the captain cackles

With the problems and the how s and why s

And he can see no reason

"Cos there are no reasons

What reason do you need to die

The silicon chip...
Tell me why...

Tieto piesne a tlohy k nim st od lektorky z Canterbury. Niektoré som upra-

vila alebo doplnila pre potreby nasich studentov. Lektorka pri ich vybere vy-

chadzala zo svojej praxe, vybrala piesne, ktoré boli na hodinach vseobecne

oblubené. Nie su to vSak kone¢né a nemenné verzie uloh, prave naopak, ak

prax ukaze, Ze niektora z uloh je pre studentov prili§ naro¢nd, ¢i jednoducha,

alebo nie je v sulade s planovanym cielom hodiny, moéze ju upravit a prispo-

sobit aj danu ulohu. Tiez plati, Ze to, ¢o sa paciv 6. A, sa nemusi pacit v 6. B.

Preto je potrebné citlivo vyberat piesne a niekedy ,,$it na mieru® piesen s ulo-

hami pre konkrétnu triedu.
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3/ Piesne popularnej hudby vhodné na precvicovanie
gramatiky, slovnej zasoby a jazykovych zru¢nosti

Nasledovné piesne su osved¢ené na hodinach anglického jazyka pocas mojej
praxe. Vacsinu z nich som vybrala a vytvorila k nim tlohy s konkrétnym za-
merom pre dant hodinu. Mojou cielovou skupinou boli vi¢sinou zmiesané
skupiny dospelych osob a Studentov strednych a vysokych §kol, ktori chodili
do kurzu v jazykovej $kole.

Opravovanie chyb v texte: Bad day (Daniel Powter)

Ciel: opravit nespravne slova v texte piesne

Studenti dostant text piesne, v ktorom st chyby. Vsetky chybné slov4 st opo-
zita spravnych slov, preto je piesenn vhodnd na precvicovanie opozit. Text si
najprv precitaju a pod¢iarknu slova, o ktorych si myslia, Ze by mohli byt ne-
spravne. Potom si piesenl vypocuju (aspon 2-krdt) a opravuju pocas jej pocu-
vania. Vo dvojiciach si porovnajui opravené slovd a nakoniec si text skontrolu-
ju spolu s ucitelom. Potom moze nasledovat diskusia na tému: When did you
last have a bad day? Why? What happened? If you have a bad day, what do you
do to make it better?

Bad night

Where is the moment we needed the least
You kick up the leaves and the magic is found
They tell me your blue skies fade to grey
They tell me your passion s gone back

And I don’t need no carryin’ off

You stand in the line just to hit a new high
You 're faking a smile with a coffee to stay
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You tell me your life s been way off line
You 're falling to pieces never
And I don "t need no carryin” off

Cause you had a bad night

You 're taking one up

You sing a sad song just to turn it around

You said you don 't know

You tell me dont lie

You work at a smile and you go for a walk

You had a bad night

You 're coming back down and you really don 't mind
You had a bad night

You had a bad night

Well you need a blue sky holiday

The point is they laugh at what you say
And I don "t need no carryin” off
Refrain

(Oh holiday)

Sometimes the system goes on the blink
And the whole thing turns out right

You might not make it back and you know
That you could be well oh that weak

And I'm not right

So where is the passion when you need it the least
Oh you and I

You kick up the leaves and the magic is found

Cause you had a bad night
You 're taking one up
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You sing a sad song just to turn it around
You said you don 't know

You tell me don ‘'t lie

You work at a smile and you go for a walk
You had a bad night

You 've seen what you hate

And how does it feel for one more time

You had a bad night
You had a bad night

Vyber spravneho slova: I don’t know how to love him (muzikal Jesus Christ
Superstar)

Ciel vybrat spravne slovo na zaklade poc¢utého textu

Studenti dostanti text piesne, v ktorom maja vybrat z dvojice slov to, ktoré
je v pesnicke. Dvojica slov je zamerne vybrana tak, Ze slova zneju podobne,
mozu sa rymovat. Piesen v muzikali spieva postava Marie Magdalény- Ziaci
mozu diskusovat o ¢om spieva. Ucitel moze pre Studentov pripravit aj ukazku
z muzikalu.

I don "t know how to love him

I don 't know how to love him

What to do, how to move/lose him
I've been changed, yes really changed
In these past true/few days

When I've seen myself

I seem like someone else

I don "t know how to make/take this
I don 't see why hoe moves me
He’s a man

He’s just a man

And I've had so many/any
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Men before

In very many days ways

He's just one more

Should I bring him down

Should I dream/scream and shout
Should I speak of love

Let my feelings loud/out?

I never thought I'd come to this
What's it all about?

Don 't you think it s rather funny/sunny
I should be in this position?

I'm the one

Who s always been

So calm so fool/cool

No lover s fool

Running every show/slow

He scares me so

I never thought I'd come to this
What s it all about?

Yet if he said he loved me
1'd be cost/lost

I "d be frightened

I couldnt cope

Just couldn 't cope

I'd turn my bed/head
I'd back away

I wouldn "t want to know/go
He scares me so

I want him so

I love him so
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Vyber spravneho gramatického tvaru: Have you ever really loved a woman?
(Bryan Adams)

Ciel vybrat spravny gramaticky tvar v texte piesne

Néamet na pouzitie tejto piesne som dostala od jedného z mojich Studentov.
Vzhladom na cielovti skupinu, ktoru tvorili dospeli $tudenti, bola piesen
dobrym vyberom, pretoze ju poznali takmer vsetci a sami sa lou motivovali.
Vyber piesne korespondoval s aktudlnym ucivom - predpritomnym ¢asom.
Ulohou je podéiarknut spravny slovesny tvar v texte piesne a ndsledne skon-
trolovat pri jej poc¢uvani. V piesni si Studenti zopakuju gramatické javy ako
napr. predpritomny ¢as, pritomné, minulé ¢asy a ,verb patterns®

Did/Have You Ever Really Love/Loved a Woman?

To really love/loving a woman

To understand her - you gotta knew/know her deep inside
Hear every thought - see saw every dream

And give her wings when she want/wants to fly

Then when you find yourself lie/lying helpless in her arms
You know you really love/loving a woman

When you love a woman you told/tell her that she s really wanted

When you love a woman you fold/tell her that she’s the one

"Cause she need/needs somebody to tell her that it's gonna last forever

So tell me did/have you ever really - really really ever loved/love a woman?

To really love/loving a woman

Let her hold/held you - till you know how she need/needs to be touched
You 've gotta breathe her - really taste/tasted her

Till you can feel/feels her in your blood

And when you can saw/see your unborn children in her eyes

You know you really love/loving a woman

When you love a woman you told/tell her that she s really wanted
When you love a woman you told/tell her that she s the one
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"Cause she need/needs somebody to tell her that you 'l always be/was together
So tell me did/have you ever really - really really ever loved/love a woman?

You got to give/giving her some faith - hold her tight

A little tenderness — gotta treat her right

She will be there for you, to take/taking good care of you
You really gotta love/loving woman...

Then when you find yourself lie/lying helpless in her arms
You know you really love/loving a woman

When you love a woman...

Vianoénad téma: Last Christmas (Wham!)

Ciel: doplnit chybajuce slova a dat vety z textu piesne do spravneho pora-
dia podla vypocutej piesne

V tejto piesni maju Ziaci 2 rézne tlohy:

a) v refréne piesne maju doplnit chybajuce slova,

b) vety v jednotlivych slohach maju dat do spravneho poradia.

Last Christmas

Last Christmas, I gave you my ..........cceuuceee.

But the very next .......cccceuueee. , YOU ZaVe it coovereereernnes
This year, to save me from .........ccccceceeeeue.

I'll give it to someone .........ccveuceeunec.

Tell me baby do you recognise me?

Once bitten and twice shy

Well it s been year, it doesn 't surprise me

I keep my distance but you still catch my eye

But if you kissed me now I know you’d fool me again
Now I know what a fool I"ve been
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(Happy Christmas!) I wrapped it up and sent it
With a note saying ,,I love you“ I meant it

Last Christmas....

A face of a lover with a fire in his heart

A man undercover but you tore me apart

I'm hiding from you and your soul of ice

Me? I guess I was a shoulder to cry on

My God I thought you were someone to rely on

Now I"ve found a real love you ll never fool me again
A crowded room, friends with tired eyes

Last Christmas...

A face on a lover with a fire in his heart

I'1l give it to someone special, I ']l give it to someone special
A man undercover but you tore me apart

Next year...

Special...

Someone...

Vianocnad téma: Thank God It 's Christmas (Queen)

Ciel: doplnit nazov piesne a opravit chyby v texte

Studenti dostanti text piesne bez uvedenia nézvu a interpreta piesne. Precita-
ju si text a podciarknu slova, o ktorych si myslia, Ze st nespravne. V kazdom
riadku je jedna chyba. Vo dvojiciach si porovnaji podciarknuté slova. Nas-
ledne si podla pocutia opravia chyby v texte a doplnia nazov piesne.

Oh my love we 've had our beers

Oh my friend we 've had our horse and fears
Oh my friends it’s been a long hard day

But now it s over
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Yes it's over

The moon and stars seem awful warm and bright
Let’s hope the fog will make this Christmas right
My friend the world will share this special evening
Because it’s over

Yes it’s over

Must it be Christmas?

Let it be snow

Every night

Oh my love we ve left in troubled days

Oh my friend we want the strangest ways
All my friends on this one day of year

For one afternoon
(A very merry Christmas to you all)
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Vianocnd téma: All T Want For Christmas Is You (Mariah Carey)

Ciel’ prec¢iarknut slovo, ktoré v piesni nie je

Povodne $tudenti (aroven intermediate a upper-mediate) v piesni hladali
a opravovali nespravne slova v texte, ale bola to velmi naro¢na tloha. Preto
som zmenila povodné zadanie na identifikdciu slova, ktoré v piesni nie je.
Studenti si mozu text precitat pred vypoutim piesne a podéciarknut slovd,
o ktorych si myslia, Ze v texte nemaju byt. Potom si piesent vypocuju a po-
rovnaju svoje riesenie so skuto¢nym textom.

All T Want For This Christmas Is You
I don 't want a lot things for Christmas
There is just one thing I really need

I don’t care about all the presents
Underneath the our Christmas tree

I just want you only for my own

More than you could have ever know
Make my wish come true soon

All T want for this Christmas is you, yeah

I don 't want a lot things for Christmas
There is just one thing I really need
And I don 't care about all the presents
Underneath the our Christmas tree

I don 't need to hang my dirty stocking
There over upon the fireplace

Santa Claus won "t make me very happy
With a new toy on Christmas Day

I just want you only for my own
More than you could have ever know

Make my wish come true soon
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All T want for this Christmas is you
You, baby

Oh, I won "t ask for much money this Christmas
I won 't even wish for extra snow

And I'm just gonna keep on waiting you
Underneath the tasty mistletoe

I won 't make a wish list and send it
To the North Pole for the Saint Nick

I wont even stay awake long to

Hear those magic reindeer jingle click

Cause I just want you in here tonight
Holding on to me never so tight

What more can I possibly do?

Baby, all I want for this Christmas is you
You, baby

Oh, all the city lights are shining
So brightly in everywhere

And the sound of our childrenss
Laughter fills the magic air

And everyone now is singing

I can hear those sleigh bells ringing

Santa, won 't you bring me the only one I really need?
Won 't you please bring my baby back to me?

Oh, I don 't want a lot things for Christmas
This is almost all I'm asking for

I just want to see my little baby

Standing right outside my front door

31



Oh, I just want you only for my own
More than you could have ever know
Make my wish come true soon

Baby, all I want for this Christmas is you
You, baby

All T want for Christmas is you here, baby
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Zaver

Pouzitie piesni vo vyuc¢ovani anglického jazyka je takmer neobmedzené. Po-
niknuté spracovania piesni v tomto u¢ebnom zdroji nie st definitivne a ne-
menné. Kazda z piesni moze byt prispdsobena cielovej skupine $tudentov
a ich urovni ovladania anglického jazyka. Spdsoby prace s piesiiou a typy
tloh k nim st rozmanité a zalezi od ucitela, ktory si pri konkrétnej piesni
vyberie. V u¢ebnom zdroji st uvedené len niektoré z nich, ktoré st najviac
pouzivané pri praci s piesnou.

Dufam, Ze tento ucebny zdroj bude motivovat ucitelov anglického jazyka
pouzivat piesne a ukaze im jednoduchy sposob, ako ich mo6zu integrovat do
vyucovania anglického jazyka. Tak ako su piesne a hudba prirodzenou su-
castou kazdej kultury, tak mozu byt aj prirodzenou sucastou procesu vzde-
lavania, ako motivacny prostriedok ¢i autenticky material, pomocou ktorého
rozvijame $tyri jazykové zru¢nosti.
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